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On the occasion of the 29th International Puppet Festival, the Xarxa group and 

the City Council of Gavà organized a debate on Friday, May 10, with the 

participation of prominent professionals of the performing arts for children and 

young people. 

 

Automata, tradition and present 

The story in the puppet show today 
 

This is a debate between professionals and opened to the public. An open 

colloquium, as always, that gives the possibility to establish direct contact with 

the artists of some of the programmed shows and converse with them on the 

most creative aspects of their works. 

 

                

 

Patufet & Fandango, from the Catalan-Mexican company Espai Liminal, gives us 

the opportunity to see how traditions blend in these times of globalization, 

making cultural exchange an essential and enriching feature of society. A 

tricycle inspired by popular peddlers in Mexico, is the central stage scene from 

which a hand puppet that personifies the Patufet and the Fandango characters, 

showy skeletons manipulated like a hand puppet, tell their adventures making a 

simple and direct show. 

 

Le guaratelle di pulcinella, by Luca Ronga, offers us the possibility of 

contemplating a traditional Neapolitan hand puppet show. The main value of 

this proposal is the short and lively rhythmic scenes with an antagonist; with 

dialogues, movements and word games, full of misunderstandings and absurd 

affirmations. 

ànima A kind of white t-shirt that is typical of 

the Catalan hand puppet. The bust of the 

puppet and the didales (thimbles) remain 

attached to the ànima (literally, soul). It is a 

garment that is not visible to the public. 



 

 

3 llengüeta Artifact used by traditional puppeteers to 

amplify and distort the voice. Actually was a true 

imposed glotis. The llengüeta was formed by two metal 

plates connected by a silk cord, which passed in between 

both. The puppeteer introduced this widget at the 

beginning of the throat, fixing it in a vertical section 

between the veil of the palate and the base of the 

tongue. When speaking, the air vibrated the silk ribbon 

and produced a distinctive sound. 

 

 

Zheng He, by Karin Schäfer, tells the story of this 15th-century Chinese 

explorer, an admiral who commanded seven expeditions across the Pacific and 

Indian oceans between 1405 and 1433 to Africa. This production uses puppets 

of human size, with mask, that interact from the stage with audiovisual 

projections. 

 

 

 

At turns comic, touching and cruel, Smysl Kura ("Chickensense") by Waxwing 

Theater, combines puppets, mask and music to tell a modern fairy tale – with 

hints of Dostoevsky, Cervantes and Gogol – about a knight, a chicken, and the 

fate that unites them. The cast includes a fish out of water, a one-eyed monster 

who is an uncompromising realist, and a Demiurgic croupier with a flair for the 

butterfly effect. 

 

didala Tubular piece of metal, leather or other hard 

material, which was one of the elements of the 

traditional Catalan pudding. The dolls had two, which 

corresponded to the puppet's wrist, in which the 

manipulator introduced his finger. Each didala was 

connected by one end to the soul of the puppet and 

on the other to the handle. 
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With Gnoma, from the Catalan company Pea Green Boat, we are faced with a 

story about coexistence and friendship. Its creators, through very selected 

materials and a design and construction of highly elaborate sting puppets, seek 

to captivate the imagination of children with a show that wants to convey a 

message. 

 

                

 

The core of this debate we propose is the story, whose transmission is based 

on the puppet and its construction in order to create the performance. In the 

original idea of the puppeteer, the story and the puppet are intertwined in 

growth to fix matter, form, movement, tale and manipulation. Is this? Is it like 

that? 

 

 

Matter, manipulation and puppet as essential elements to show stories that 

emphasize the value of cultural exchange, stories that ask us about the origin 

and value of things, stories that show the use of the llengüeta and the 

subversive character of Pulcinella, stories that tell the adventures of a Chinese 

explorer and, finally, stories that allegorically stage the forces of the powers 

that dominate our time. Stories, stories, stories... 

 

We want to discuss with artists of these groups and some more that are also 

programmed, on the first light that illuminates the story that the puppeteer 

titella The word that traditionally (with a synonym 

of cult connotations, putxinel·li) was used to 

designate exclusively the hand puppet or guignol, 

the only technique of traditional manipulation in 

Catalonia. It has become a generic word that 

includes so the hand puppet or the mitten (also 

called, properly, putxinel·li) as the string puppet or 

marionette and the scenic dolls, anthropomorphic 

or not, regardless of the technique of manipulation 

used. 
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wants to explain, on all the factors that push the birth of a story that will end 

up modeling and encouraging a puppet serving to the final show. 

 

As the poet says, feelings do not have chronology ... and it is good that it is. 

Nor have it the stories that the puppeteer puts on his fingertips, at the end of a 

string or on a stick in order to the puppet explains so well as he can. It is, then, 

as always, of distant stories that come to be made and said now and here for 

an audience that is already waiting for them. 

 

                

 

We invite you to participate in a dialogue about the story in puppet shows with 

all these professionals and feel firsthand the woes and the expectations that 

puppeteers live when they build the foundations of a work. 

 

 

 
 

 

 

Definitions extracted from the book The puppet theater in Catalonia, by Martín, Josep A., 

Barcelona 1998. 
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 O P E N  
 D E B A T E  
 

Moderated by Jaume Amigó, from Xarxa Gavà. 

 

Ariadna Ferreira. Actress, theatrical researcher, 

general producer and founder of the Espai Liminal 

company, a group where dialectical research is carried 

out on the performer and where the work is focused to 

create multidisciplinary shows in order to promote the 

integration and creation of communities. Qualified by 

the National School of Mexican Theater Art (ENAT). 

Master's Degree in Theater Studies by the Institut del 

Teatre de Barcelona and the Universtitat Autònoma de 

Barcelona. She is currently completing her doctorate in 

Theater Studies at this university. She has participated 

in several international theater research congresses and as an actress she has 

worked in various theatrical and film projects, both in Mexico and in Catalonia. 

 

Emilia Esteban Langstaff. Puppeteer 

and member of the company Pea Green 

Boat created in 2009. The company has 

participated in the main festivals and fairs 

in Catalonia and Spain. She has also 

developed two publishing projects based 

on shows that have culminated in the 

publication of two illustrated books. 

 

 

Karin Schäfer. She studied at the Puppets School of the 

Institut del Teatre in Barcelona, under the command of 

Harry V. Tozer. As a professional she worked with Santi 

Arnal at the beginning of the company Per Poc and also 

with Jordi Bertran. In 1993 she returned to her native 

Austria and founded her own company. She designs and 

builds the puppets of her shows, medium and large 

productions often inspired by the works of great geniuses 

of music and painting. In 2003 she founded the international PannOpticum puppet 

festival. 
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Luca Ronga. He is a puppeteer, author and 

director. He graduated from Eugenio Ravo's 

School of Corporal Mime. Later graduated in the 

School of Puppets of Cervia (Italy). For more 

than 10 years, he has been working on and 

studying the traditional puppet theater. His 

shows have been recognized throughout Europe 

and have participated in major festivals. 

 

 

 

 

 

Peter Gaffney and Zuzana Smolová 

are the creators of Smysl Kura. Smolová 

holds a degree in Theater Sciences from 

Charles University in Prague and was a 

member of international theatre Divadlo 

Continuo. She was also co-founder, 

author, actress and co-director of Czech 

puppet theater Arnošta. Gaffney is 

formerly Assistant Professor in 

philosophy, visual culture and cultural theory at Haverford College, University of 

Pennsylvania, and Curtis Institute. He now creates puppets, experimental works 

and music for Waxwing Theatre, which he co-founded in 2016 with Smolová 

(waxwingtheatre.com). 

 

 

Toni Rumbau. He graduated in Philology and 

in 1976 founded La Fanfarra de Teatre de 

Marionetes in Barcelona, together with Mariona 

Masgrau and Eugenio Navarro. In November 

1984, the company opened the Malic Theater 

in Barcelona, a pioneering space in alternative 

shows, and was awarded several prizes such as 

the Critics Special (1991), the Ciutat de 

Barcelona de Teatre (1992) and the Fad Prize 

(Applause, in 1993). His shows have traveled all over the world and have been 

invited to the main international festivals. The Malic Theater closed its doors in 

2002. In 2012, Toni Rumbau opened three specialized websites in the marionette 

world: Puppetring, Titeresante and Putxinel·li, in English, Spanish and Catalan 

respectively. 


